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Introduction 
 

As my photographic practice has developed, I have found myself drawn to the 

essence of my subject, rather than its simple visual and literal representation.   

Finding the ‘being’ of my subject has allowed me to connect with it, revealing its real 

qualities, and from that discover the effects it has on my own life and through me, the 

lives of others.  

 

The Isle of Skye is an inner Hebridean Island which has been shaped by its geology 

and the relentless storms of the North Atlantic into a place of outstanding beauty.  

This beauty is realised in the grandeur of its scenery, its ever-changing light and 

colours, its ecology, its culture and its people.  Looking through the lens of my 

experience I see the sea, lochs, mountains and moors.  These are its sensible 

properties but, there are other properties that transcend individual experience: the 

‘otherness’ of its geography, the vulnerability of its ecology and its ephemeral 

hiddenness – its isolation.   

 

This project also helps close a circle by relocating myself both physically and 

spiritually.  In part it allows me to resolve the hurt and fracture of my own inner life, 

when as a young adult, I confronted the chaos of death and destruction during my 

time as a police photographer.   The recent death of my mother has allowed another 

temporal circle to close and with it the remnants and vulnerability of my youth.  Once 

parents are gone the living link with childhood is broken and the solitude of adulthood 

begins.  I see these transitions reflected in my approach to my subject, the Isle of 

Skye, which is now both my physical and spiritual home, and the images I present 

will reflect not only the being of the island but, my being within the island.    
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Approach 
 

In previous modules, I focused exclusively on a single road on the island – the Road 

to Elgol – and limited myself to monochromatic image making.  I now realise that 

these self-imposed restrictions may have become a constraint on my ability to 

uncover the essence of this special place.  Whilst I will remain within the locality of 

the Road to Elgol, I will also seek the quiet of other places on the Island.    

 

 
Figure 1 – Price 2018, Positions and Practice Portfolio - Untitled 1 

 

My early work focused on key way-points along the 15 miles of the single-track road 

to Elgol, running past a ruined church, deserted manse, the gentle slopes of the Red 

Cuillin and on to Loch Slapin under the intimidating and jagged ridges of the Black 

Cuillin.   From there the road winds across moorland before dropping for its final 

descent into Elgol. 
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Figure 2 – Price 2018, Positions and Practice Portfolio - Untitled 5 

   

My early contextualisation and visual research tended to be predictable and 

traditional.  In addition to the work of Ansel Adams and Sebastiao Salgado, I was 

influenced by Fay Godwin’s aesthetic and Bill Brandt’s use of light and shade.  But 

Don McCullin’s dark landscapes were my starting point and his words dominated my 

work and mood in those early days: 

 

“The reason I am doing these new landscapes . . . is because it’s a form of healing.  

I’m kind of healing myself . . . but you can never run away from what you have seen.” 

(Mc Cullin 2009)    

 

However, in my third module, Sustainable Prospects, I found myself abstractly 

observing the still waters, shimmering reflections and the gentle reeds of Loch Cill 

Chriosd.  It was a vivid and transforming moment as I realised that as I restricted the 

scope of my vision, the essence of Skye was emerging in my mind’s eye – the reeds 

were a perfect metaphor for both the island and my own life.   
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Figure 3 - Price 2018, Sustainable Prospects Portfolio 

 
I found Iain Serjeant’s words about his work The Pool encouraging as I focused on a 

small aspect of the landscape: 

 

“By singling out and focusing on individual elements, these complex and competing 

patterns are simplified, and a sense of depth created.” (Serjeant 2014:1) 

 

In Informing Contexts my images became less dark, and I became more confident in 

my approach, seeking out a wider range of subject matter and experimenting with 

new techniques.  I was inspired by Matthew Murray and his work Saddleworth, and in 

particular, his creative use of artificial light in the landscape, that encouraged me to 

return once more to the reeds of Loch Cill Chriosd: 
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Figure 4 - Price 2019, Informing Contexts Portfolio, Skye Untitled 9 

 

Also, through the work of Awioska van der Molen, attentive to the “thereness of 

things and places” and the concept of revealing and concealing articulated by Daniel 

Gustav Cramer in the context of his work Trilogy. 
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Figure 5 - Price 2019, Informing Contexts Portfolio 

  

As I begin the final part of my MA journey, I am now able to leave the back-story of 

my early photographic career behind.   I feel confident in being “me” and will enjoy 

capturing “my island” without constraint, self-imposed or otherwise. 

Key Themes 
 

There are three key themes motivating this project: 

 

(i) The realisation of the essence of Skye in my images 

(ii) The development of creative interpretation through introspection, historical 

analysis and experimentation 

(iii) High technical excellence in image production 
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The Essence of Skye 
 

With this project I will make a new start exploring the essence of Skye through an 

extended process of contemplation on its being.   I have drawn powerful inspiration 

and insight into both myself, and my subject by exploring the work of others through 

the multiple lens of critical theory.  In particular, my engagement with the ontology of 

Heidegger (1962), Latour (2005), Meillassoux (2014) and Harman (2018) have 

guided me in my search for that which is withdrawn behind the veil of presence, and 

the writings of Silverman (2015) which through analogy and metaphor, will help me 

express the ineffable nature of the island’s being. 

 

The Spanish philosopher Jose Ortega y Gassett’s words are a powerful reminder 

that what we look at defines who we are: 

 

“Tell me what you pay attention to and I will tell you who you are.” (Ortega y Gasset 

1962:94). 

   

Gerry Badger commenting on Szarkowski’s Mirrors and Windows makes the point:  

 

“One might add also that it is not a question of differentiating between a ‘mirror’ and a 

‘window’ upon the world … the serious quiet photographer is most likely to be a 

complicated amalgam of mirror and window, an ineffable struggle between 

subjectivity and objectivity.”  (Badger 2010:216).  

 

So, the images I produce will reflect the essence of Skye, but also my personal life-

world.  They will also reflect something else too, and that is how the island and the 

personal articulate together creating, following Aristotle, a whole that is more than 

the sum of its parts.   

 

Experimentation 

 

My concept for this project is to develop the insights I have gathered so far on the 

MA, and by the exploration of the significant and the insignificant, the still and the 

moving, to reveal the island’s restless energy, its changing climate, its separation 
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and through the transitory nature of the presented subject, its permanence.  None of 

these qualities are directly accessible through sensory perception but can be 

revealed indirectly through metaphor, reduction and fracture.   

 

What has become apparent to me, as the MA has progressed, is that approaching 

the essence of my subject is also about developing access to my non-conscious 

awareness.  Katherine Hayles, Professor of English Literature at Duke University 

summarises the issue as follows: 

 

“…non-conscious cognition operates at a level…inaccessible to modes of awareness 

but nevertheless performing functions essential to consciousness…these 

include…processing information much faster than can consciousness (Dehaene 

2014) recognising patterns too subtle for consciousness to discern (Kouider and 

Dehaene 2007).  Perhaps its most important function is to keep consciousness with 

its slow uptake and limited processing ability, from being overwhelmed with the flood 

of interior and exterior information streaming into the brain every millisecond.” 

(Hayles 2017:10)                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                 

 

Thus, in Harman’s (2018) terms the conscious mind responds to the phenomena of 

the sensory object, the non-conscious mind responds to the real object, the 

noumena, being that which in Heidegger’s (1962) terms is withdrawn behind the veil 

of presence and hidden in the shadows of being.  The converse of withdrawal is 

emergence, and my work reflects my belief that in the creation of the image that 

which is withdrawn, the essence of the Island in this case, emerges through its 

conjunction with my non-conscious awareness.  To achieve this, I will spend 

considerable time, in the daylight hours and at night alone with my Island.  I will 

spend time at one with my camera and the landscape, quietening the chattering 

monkeys of the mind and allowing my non-conscious to come forward driving 

perception and action. As Gerry Badger says: 

 
“It is safe to say that the style each individual eventually settles upon, their creative 

calling card, is a complex melange of conscious and unconscious elements, carefully 

considered or completely intuitive, imported from the “outside” or dredged up from 

“within.” (Badger 2010:211). 
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I will extend my approach and practice in a number of ways.  First, I will inform my 

practice through research into the historical representation of Skye and how 

photography and other forms of art have contributed to the history of the Island.  As a 

historian this type of research appeals but I also believe it will broaden my 

understanding of the Island’s essence and where my photography sits in 

representing it. 

 

Secondly, I will combine a more contemplative approach to my image making by 

broadening my work and extending my creativity.  It has become apparent to me that 

I try to solve problems through immediate action because as I engage with issues 

solutions have, in the past, emerged. This time I plan to spend the summer months in 

quiet photographic contemplation.  The spirit of inspiration – the duende - as the 

Spanish call it - does not respond to command but there are some locations on the 

Island where that spirit resides.  Loch Cill Chriosd is one, Loch Slapin another, the 

rocks between our house and the sea another.  So liberally sprayed with “Smidge” I 

will be looking at the margins between the land, the water and the sky for those 

images that reflect the essence of the Island! 

   

I intend to extend the seascape work I started at the end of Informing Contexts, 

undertake some re-photography work in conjunction with the historical research 

mentioned above, experiment further with night shooting and using artificial light 

sources and take risks in my image making by developing its abstract nature. I intend 

to slow down my photography but at the same time produce a large body of new 

work in the first two phases of the Final Major Project.  

 

Finally, I will experiment with working in colour, without resorting to the super-

saturated postcard vernacular.  I will work in a subdued and limited colour palette to 

portray the Island as I experience it, rather than how most photographers depict it, 

but few tourists see it. 

 

Technical 
 

I am also concerned to maintain a very high technical standard with my work.  Of 

course, the technical should never inhibit creativity and innovation in practice, but 
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within that constraint I will continue to seek excellence in the finished image through 

care in camera craft, framing, the use of light, use of colour and tonal quality, the 

appropriate use of depth of field and careful post-processing mindful of the chosen 

surface for presentation of my images.   

 

Project Overview 

 

A provisional Week by Week Schedule of activities to achieve my Final Major Project 

is available in Appendix A.  I see my project having four phases: 

 

Phase 1:  Preparation and Thinking Time (June) 

Phase 2:  Research and Making Images (July-mid September) 

Phase 3:  Editing, Curating and Presenting Work (mid September – October) 

Phase 4:  Delivery and Submission (November/December 

 

Project Outcomes 

 

Since re-engaging with photography and during the MA, I have developed modes of 

working using a variety of different outlets:  direct selling, exhibitions and giving talks 

and presentations to photographic societies and public lectures.  At this stage I see a 

number of possible outcomes and intend to focus upon the Exhibitions already 

ongoing or imminent alongside a book.  I am also keen to develop a 1-2-1 coaching 

model, continue to develop my website and deliver talks to camera clubs and local 

groups about my work. 

 

Exhibitions 

I have run a very successful exhibition at my home that formed part of my work for 

Surfaces and Strategies:  
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Figure 6 - Wainwright 2018, Road to Elgol Exhibition by Alison Price, August 2018 

 

Figure 7 - Wainwright 2018, Road to Elgol Exhibition by Alison Price, August 2018 
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I have an ongoing exhibition, from April - December at Poppies Hotel in Callander, 

and will be co-exhibiting with Julia Christie, a well-known and respected local artist, 

at Gallery an Talla Dearg on Skye for three weeks at the end of June.  

  

 
Figure 8 - Price 2019, Essence of Skye Exhibition by Alison Price at Poppies Hotel, Callander, 2019 

 

Pop Up Exhibitions 

In addition, I will be working with Islanders in the many small hotels and B&B’s 

showing my work to the large numbers of visitors who come into the Island over the 

summer months. 

 

Publications   

I will produce a book of the images from my final portfolio not for mass resale, but as 

a testimony to my photographic development over the course, and as a means of 

showcasing my work.  My production will be informed by research on how to produce 

a high-quality output, and collaborate with appropriate professionals at the concept, 

design, printing and delivery phases. 



 
 
 

15 

 

1-2-1 Coaching 

I intend to develop a model of 1-2-1 photographic coaching designed to encourage 

the individual to focus, evaluate and commit to delivering development and change in 

their photographic world.  As a qualified coach, working currently in some of the top 

universities in the UK,  

 

Ethical considerations 

 

My work does not involve working with people.  However, I will be working in a fragile 

natural environment which must be treated with great care.  It is inevitable that the 

location of any images noticed in the public domain become a magnet for other 

photographers and film crews.  A lone tree on an outcrop near the Quiraing in 

Trotternish attracted scores of visitors photographing the view, likewise at dozens of 

other locations.  Film company researchers use local photographers to help scout 

locations for movie production, and Skye with its accessible locations still has wild 

and relatively unspoilt scenery.  To mitigate this, I will only select locations visible 

from roads, well established footpaths, or from private property where I have 

obtained permission to access.  I will be guarded in my written description of my 

chosen locations.   The margins of lochs are particularly vulnerable and will be 

treated with great care.  At all times I will follow the RPS Code of Practice with 

respect to wildlife: 

 

http://www.rps.org/adminuploads/external/images/nature@rps.org/Nature%20Photo
graphers%20Code%20of%20Practice.pdf 
  

and with respect to landscape: 

 

https://leaguelandscape.com/wp-content/uploads/2017/03/League-Code-of-
Ethics.pdf 
 

Risk Assessment 

 

The Risk Assessment is available in Appendix B. 
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Conclusion 
 

In this Project Proposal for The Essence of Skye, I have articulated the development 

of my work to date, how the concept for my Final Major Project has emerged, the Key 

Themes underpinning my approach, process and practice and the outputs I plan to 

deliver.  My work will continue to be informed by appropriate critical theory and 

ongoing research of relevant practitioners. The project is supported by a detailed and 

realistic schedule and the appropriate evaluation of ethical sensitivities and risk 

assessment.   I look forward to moving into the delivery phase of this exciting and 

personal project.  
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Figures 
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Appendix A 

 

Final Major Project Schedule - Alison Price - The Essence of Skye
Deadline: 13/12/2019

Week Task Start date Due date Notes
Exhibition at Poppies Hotel in 
Callandar

01-Apr-19 31/12/2019

1 (3/6/19) Pecha Kucha Presentation 25/05/2019 04/06/2019 Submitted
1 Contextual research (critical theory) Ongoing
1 Practitioner Research Ongoing
1 CRJ posts Ongoing
2 (10/6/19) Write FMP Proposal
2 Contextual research (critical theory) Ongoing
2 Practitioner Research Ongoing
2 CRJ posts Ongoing
3 (17/6/19) Deliver posters for Exhibition to local 

hotels
19/06/2019 19/06/2019

3
4 (24/6/19) FMP Proposal submission 15/06/2019 24/06/2019 Submitted.  However, 

additional time was given for 
extenuating circumstances with 
new deadline 14 November 
2019

4 Set up for Exhibition at Gallery an 
Talla Dearg

27/06/2019 27/06/2019 Confirmed booking

4 Private Viewing of Exhibition 28/06/2019 28/06/2019
4 Exhibition at Gallery an Talla Dearg 29/06/2019 17/07/2019 Confirmed booking
4 Making images on Skye 30/09/2019
4 Contextual research (critical theory) Ongoing
4 Practitioner Research Ongoing
4 CRJ posts Ongoing
5 (1/7/19) Exhibition at Gallery an Talla Dearg 29/06/2019 17/07/2019 Confirmed booking
5 Initial Discussions with Book Designer

5 Making images on Skye Ongoing
5 Research on Publishing a Book Ongoing 15/07/2019
5 Research on History of the 

Representation of Skye
Ongoing 12/07/2019

5 CRJ posts Ongoing
6 (8/7/19) Exhibition at Gallery an Talla Dearg 29/06/2019 17/07/2019 Confirmed booking
6 Research on Publishing a Book Ongoing 12/07/2019
6 Research on History of the 

Representation of Skye
Ongoing 12/07/2019

6 CRJ posts Ongoing
7 (15/7/19) Exhibition at Gallery an Talla Dearg 29-Jun 17/07/2019

Edit images for presentation at 
Critique with Paul Clements

23/07/2019

8 (22/7/19) Guest Group Critique with Paul 
Clements

23/07/2019

Making images on Skye 23/09/2019
8 Determine book schedule

CRJ posts Ongoing
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Final Major Project Schedule - Alison Price - The Essence of Skye (continued)
Deadline: 13/12/2019

Week Task Start date Due date Notes
9 (29/7/19) Making images on Skye 23/09/2019

CRJ posts Ongoing
10 (5/8/19) Making images on Skye 23/09/2019

CRJ posts Ongoing
11 (12/8/19) Supervisor led Group Critique with 

Stella Baraklianou
13/08/2019

Making images on Skye 23/09/2019
CRJ posts Ongoing

12 (19/8/19) Making images on Skye 23/09/2019
CRJ posts Ongoing

13 (26/8/19) Making images on Skye 23/09/2019
CRJ posts Ongoing

14 (2/9/19) Making images on Skye 23/09/2019
CRJ posts Ongoing

15 (9/9/19) Making images on Skye 23/09/2019
CRJ posts Ongoing

16 (16/9/19) Unseen Amsterdam 20/09/2019 22/09/2019
CRJ posts Ongoing

17 (23/9/19) Start editing and curating images for 
book

11/10/2019

CRJ posts Ongoing
18 (30/9/19) Editing and curating images for book 11/10/2019

CRJ posts
19 (7/10/19) Editing and curating images for book 11/10/2019

Taking further images for book and/or 
for FMP if necessary

31/10/2019

CRJ posts Ongoing
20 (14/10/19) Write Introduction and any words to 

accompany images
25/10/2019

Taking further images for book and/or 
for FMP if necessary

31/10/2019

CRJ posts Ongoing
21 (21/10/19) Continue writing words for book 25/10/2019

CRJ posts
22 (28/10/19) Deliver book to publishers 28/10/2019 Provisional date not yet agreed 

with publisher
CRJ posts Ongoing

23 (4/11/19) Editing and curating images for FMP 22/11/2019
Seek feedback on images and 
presentation for FMP

22/11/2019

CRJ posts Ongoing
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Final Major Project Schedule - Alison Price - The Essence of Skye (continued)
Deadline: 13/12/2019

Week Task Start date Due date Notes
24 (11/11/19) Editing and curating images for FMP 22/11/2019

Seek feedback on images and 
presentation for FMP

22/11/2019

CRJ posts Ongoing
Draft Critical Review of Practice 22/11/2019

24 Collect book from publishers 30/11/2019
Seek feedback on Draft CRoP 22/11/2019
CRJ posts Ongoing

25 (18/11/19) Editing and curating images for FMP 22/11/2019
Seek feedback on images and 
presentation for FMP

22/11/2019

Review CRJ for submission 22/11/2019
Draft Critical Review of Practice 22/11/2019
CRJ posts Ongoing

26 (25/11/19) Finalise Critical Review of Practice 29/11/2019
Review CRJ for submission 29/11/2019

27 (2/12/19) Finalise Critical Review of Practice 02/12/2019
Write any final CRJ posts 06/12/2019

28 (9/12/19) CRJ Submission 13/12/2019
28 Critical Review of Practice Submission 13/12/2019
28 Final Major Project Submission 13/12/2019

Key: Periods of time in Skye



Version 150910 

 
23 

   

   

         

      

      

   

   

   

      

 MA Photography Risk Assessment form  
 

 

Please read the Risk Assessment Guidelines before completing this form which contains further resources, 
available from The Photography Centre.  

• Please save a copy of this form to your computer 
• You will need to attach a risk assessment form to your Research Project Proposal and your Final 

Major Project Proposal. 
 
 
 
 

Photographer’s Name:    Alison Price Date(s) of 
Shoot:  

3 June-13 December 2019 

Assistants’ Names:    Bob Ryan 
Tutor / Supervisor:    Wendy McMurdo 
Location:    Isle of Skye, Scotland, United Kingdom 

Description of work:    I will be walking or travelling by car along the busy roads of the Isle of Skye stopping off at various 
locations and spending time on location and in the small settlements and larger populations areas. 

 
Persons at Risk    Identify all those at risk 

 
Technical Staff:   Academic Staff:   Students:    x Admin Staff:   Canteen Staff:   
Contractors:   General Public:   Visitors:   Estates Staff:   Library Staff:   
Cleaning Staff:   Emergency Personnel:    

 
Other:   Especially at risk:   

 
Check list  
Equipment  x Flash/tungsten Stands/tripods  x Hot lights Smoke machine/fire  

Flammable materials  Risk of Fire Welfare of Assistant x   Welfare of model Working at Heights  x 

Location  x   Transport to location  x  Parking  x   Vehicles/traffic  x Weather conditions  x 

Public   Confined spaces Derelict Buildings  x Animals  x  Children   

Tides   x  Compressed Gasses Water  x Noise Chemicals   
 

PRIMARY RISK ASSESSMENT  
Example  

 
HAZARD  

What kind of hazards are there at the site or in your task? 

i.e. Light stand  

 
RISK OF  

What risks do those hazards 
create?  

 
i.e. Light stand falling over  

 
CONTROL 
MEASURE  

How are you going to minimise the risk associated with the hazards you’ve identified? 

i.e. weigh down light stand with sandbags  

 
Please continue your risk assessment, adding additional pages as necessary.  
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HAZARD 

  Walking on and close to a busy roads with   commercial 
vehicles, fast local traffic and tourists  

RISK OF 

  Being hit by a vehicle 

 
CONTROL 
MEASURE 

  Wear a high visibility vest and proceed with care at all times, walking off road where possible 

 
HAZARD 

  Driving and parking up on busy roads  
RISK OF 

  Being hit by a vehicle or causing 
disruption 

 
CONTROL 
MEASURE 

  Ensure parking off road where possible and avoid using passing places for this purpose 

 
HAZARD 

  Walking up hills and on rough paths (with heavy 
photographic gear) to gain a high vantage point  

RISK OF 

  Falling and hurting myself 

 
CONTROL 
MEASURE 

  Take extra care in this terrain, wear appropriate footwear and all-weather gear.  Ensure I have a fully charged 
mobile phone and tell people where I am heading and when I am expecting to return 

 
HAZARD 

  Being cut off by the tide at seaside locations  
RISK OF 

  Drowning 

 
CONTROL 
MEASURE 

  Consult tide tables before shoot and have access to fully-charged mobile phone and Coastguard telephone 
numbers. 

 
HAZARD 

  Insect bites especially by water in the evening  
RISK OF 

  Minor to severe irritation 

 
CONTROL 
MEASURE 

Keep skin covered and wear protective hat when necessary.  Use Smidge and ensure availability of Antihisan 
cream 

 
HAZARD 

  Working in dark and low light situations  
RISK OF 

  Risk of falling or losing footing 

 
CONTROL 
MEASURE 

Ensure adequate torches and light availability to safely operate camera equipment. 
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Assessment carried out by 
• I have ensured that I have reviewed the hazards and risks associated with this project and taken 
necessary steps to remove hazards where possible or reduced the risks associated with the remaining hazards 
to a minimum. 
• I have recorded the main hazards, risks and control measures in this document. 
• I have ensured that those working with me have been briefed on the nature of the tasks they are to 
perform, and are aware of the hazards associated with the task and the measures in place to reduce the risks 
associated with those hazards. (if applicable) 
• I will continually assess hazards and risks ‘live’ on site to ensure that nothing has been overlooked or 
has changed since initial assessment. 

Signed:  Alison B J Price  Date:  18 June 2019 

Assessment reviewed by 

 

On site risk assessment:  these are control measures that arose on your shoot 
  See above 

Emergency Information and Procedures 
Phone Charged mobile phone with full signal / Nearest Payphone / Landline 
Medical Expertise Are you or a member of your team First Aid qualified? Yes 

 
Emergency Procedure In the event of an emergency dial 999 or 112 ensure that you or someone 

with you can accurately describe where you are (ideally nearest postcode) 
Medical Treatment Dr MacKinnon Memorial Hospital, High Road, Broadford, Isle of Skye (01471 

822491) Open 24 hours 
Evacuation procedures Ambulance can evacuate from main road. 

Incident/accident reporting All incidents or accidents should be reported to tutor at Falmouth University 
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